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BOOK REVIEWS. 629 

Unser Verhaltnis zu den Bildenden Kunsten. Sechs Vortrage iibcr 
Kunst und Erziehung. Gehalten von Dr. August Schmarsow. Leip- 
sic; B. G. Teubner. 1903. Pp. 160. 

Dr. August Schmarsow is Professor of the History of Art at the Univer- 
sity of Leipsic, and the present pamphlet is a series of enthusiastic lectures 
on his specialty. He points out the importance of the arts and shows that 
in the study of art the entire man, head and heart, is engaged. The origin 
of all artistic creation is expression, and thus art is first of all realized in 
pantomime. Mimicry develops the plastic, and the language of expression 
is a preparation for true language. The height of beauty is reached in the 
representation of organic beauty, finding its highest realization in the human 
body. The human body is and must remain the center of all the arts. Our 
author shows us the contrast and the connection of architecture with sculpture 
as being a utilization of space. The architectural building finds its limit in 
the wall and the wall is enlivened by fresco and painting. Dr. Schmarsow 
appreciates also music and poetry, but we can read between the lines his 
preference for the quiet unassuming plastic arts. He characterises differences 
of text by a contrast of the monument of Canova's tomb at Venice with 
the Monument of the Dead by Bartholome on the Pere Lachaise at Paris. 
While appreciating the former, our author appears to give the palm to 
the latter. Without depreciating the Teutonic spirit and its tendency to 
defame the significance of artistic productions, he decries the narrowness 
of a doctrinary taste which glories in the narrow Teutonism and yet restricts 
German art to an inferior place; above all he condemns the apron strings 
by which the German artists have so far been tied. 

Le Probleme du Determinisme Social. Determinisme biologique et Deter- 
minisme social par D. Draghicesco, Membre de la Societe de Soci- 
ologie. Paris: Editions de la Grande France. 1903. Pp. 09. Price, 
2 fr., 50c. 

The author of this book discusses the problem of necessity in the domain 
of social development, in consideration of the fact that it is subject to natural 
laws. In this sense he speaks of social determinism and contrasts it to 
biological determinism. Social determinism is different from the determinism 
of nature, and so he proposes the question : 

" Are there at all moral and social laws, and are these laws independent 
of biological and natural laws in such a way as to form a distinct deter- 
minism which may be contrasted to biological determinism? 

" Which are the aspects under which these two determinisms present 
themselves in the social individual, and which are their relations? 



